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PREFACE 
 
Sources 
 This edition of L'incoronazione di Poppea is based on one of the two surviving 
musical manuscripts of the opera, the one preserved in Venice at the Biblioteca Nazionale 
Marciana, referred to here as "V."  The other manuscript, the one preserved at Naples, is 
referred to here as "N."  Both of them date from shortly after Monteverdi's death -- 
probably within a decade of it -- and were evidently copied out for use in performances, 
although the exact dates and locations of those performances have been matters of some 
speculation.  Each score contains numerous errors and occasionally omits notes or words.  
The differences between them are often considerable in details, as well as in the inclusion 
or omission of lengthy passages.  As a result, they present essentially two different 
versions of the opera.  
 
 It is not the purpose of this preface to enumerate the differences among these 
scores and the surviving libretti or to speculate on how they might relate to a possible lost 
original version by Monteverdi.  More details on this can be found in Ellen Rosand's 
excellent book Monteverdi's Last Operas (University of California, 2007) or the preface 
to Allan Curtis's edition of the opera (Novello, 1989). 
 
 The primary reason for basing this edition on the Venice manuscript (V) is a wish 
to follow a single source.  Rather than mixing and matching elements from all the scores 
and libretti in the hope of coming up with a hypothetical "original," a single manuscript 
score can give us a unified vision of the opera, which was created for an actual 
production.  That production would not have been directed by Monteverdi, of course -- 
material for that has been lost to us -- but it would have been a production from his era.  
The Venice manuscript is of particular interest because it is dramatically stronger than the 
Naples one.  It is also of interest because it was prepared under the supervision of the 
great opera composer Cavalli, whose wife copied out the majority of the manuscript 
(Acts I and III) and who himself wrote directions and corrections into the score.  Cavalli 
may possibly even have written some of the ritornelli or other music, since by that time, 
the opera appears to have taken on some accretions of music by other composers. 
 
 The exception to this focus on the Venice manuscript is in the final scene of the 
opera (Act III, Scene 8), which, more than any other in the opera, appears to be a pastiche 
of various sources and thus feels less focussed and more diffuse than most of the rest of 
the drama.  Because of that, the scene is given here with a small alteration near the end: 
in place of a brief dialogue for Venus and Amore a beautiful quartet of amori from the 
Naples manuscript is inserted.  However, the appendix gives the music for the omitted 
dialogue and explains the complete scene as it appears in the Venice score. 
 
 In addition to the two surviving musical scores, a number of early libretti have 
come down to us both in printed form and in manuscript.  However, this edition gives 
priority to the lyrics as they appear in the music of the Venice score.  As with the scores, 
there are discrepancies among the various libretti, and their texts sometimes disagree with 
what is in the music.  It has always been common for opera composers to alter librettists' 
poetry to suit the needs of their musical dramas.  This being an era in which writers often 
printed their poetry as independent works, their libretti did not always reflect changes 
made for musical settings.  Individual words in the libretti sometimes differed from those 
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in the music, and even entire scenes included in a libretto are sometimes missing from a 
score and may never have been set to music by the composer.  The libretti are thus of 
limited use in an edition of this kind, which follows the musical decisions within a single 
manuscript score.  Nonetheless, they can at times provide clues where text is missing or 
unclear. 
 
 
Notation in this edition 
 This edition, created for my performances with Boston Baroque, reproduces the 
note values, meters and bar lines of the Venice manuscript.  While a growing body of 
musicians has become accustomed to this early notation, some may find the large note 
values and irregularly placed barlines unfamiliar at first.  With measures that constantly 
vary in length, as well as barlines that are not always placed before strong beats or strong 
syllables, a player or conductor (if there is one for metrical passages) might well focus 
more on pulses, rather than counting a constantly varying number of beats in measures.  
However, even musicians who have not been previously exposed to this notation tend to 
adapt quickly enough and generally come to appreciate the seventeenth-century "flavor" 
of what they are reading.   
 
 
Instrumentation 
 As was common for operas of this time, the manuscript scores for Poppea do not 
indicate what instruments are to play the instrumental music.  Normally they would be 
strings, although one could also decide to add a few other instruments at times.  As 
shown in the score, our performance added cornetti in the coronation scene and, although 
they are not indicated here, it also had recorders double the violins in certain places. 
 
 The newly written string parts which I have added to accompany voices in some 
of the arioso sections are enclosed in brackets.  For the most part, they are simple 
accompaniments, although the instruments do sometimes play in counterpoint with the 
voice.     
 
 A viola part (also in brackets) has been added to some of the ritornelli, as well as 
a few of the accompaniments to augment the three-voice texture into a somewhat fuller 
one in four voices.  The instrumental music in the Venice manuscript is mostly in three 
voices, while that in the Naples is mostly in four, reflecting perhaps the fact that three 
voices were the norm in Venice, while the Neapolitans seemed to prefer four voices.  
However, the manuscripts are called "Venice" and "Naples," because they are preserved  
in libraries in those cities, but not because we know of particular productions there.  In 
fact, there are strong suggestions that the so-called Venice manuscript may actually have 
been prepared for a production in Naples.  One could therefore decide either to include 
our added viola part for a fuller texture or to simply leave it out.  It is written such that 
the harmony will be complete with or without it. 
  
 Indeed, it is possible to use this score without any of its added string parts and 
play only the continuo lines that appear in the manuscript.  It is a question of whether one 
considers the manuscript score complete, or whether one feels that instruments should 
accompany singers in selected places, even though there is no music specified for them.  
While there are some highly orchestrated versions from the mid-20th century that  
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resemble much later music, there are some performances today that go to the other 
extreme and limit themselves exclusively to what is in the manuscript.  This approach 
may be unnecessarily austere.  It means that the ensemble would play very little -- mostly 
just extremely short instrumental ritornelli (many less than 10 seconds long) -- and that it 
would never play together with singers.  The ensemble would thus play a total of only 
about 10 minutes of music out of an opera that uncut runs to more than two and a half 
hours.  This would seem financially and artistically as wasteful for the 17th century as it 
would be for the 21st -- even with an inventive and colorful continuo section.   
 
 There are reasons to suspect that the manuscript score, like many short scores in 
later music, may not contain everything for the orchestra.  There are many abbreviations 
in the music, among them ritornelli that give only bass lines with blank staves above 
them and ritornelli that were doubtless transposed to different keys in the instrument parts 
(e. g. in Act I, Scene 1).  Monteverdi's own late opera, Il ritorno d'Ulisse in patria, bears 
hints of missing instrumental accompaniments (e. g. Melanto's little song in Act I with its 
fragments of instrumental lines), and in the decade leading up to his preparation of this 
Venice score of Poppea, Cavalli would sometimes add instruments to arias in his own 
operas -- including the Aria con tutti gl'instrumenti in his La Didone.  
 
 Most of the opera, of course, consists of rhythmically flexible recitative, 
accompanied only by continuo.  The instrumental lines suggested in this score are for the 
metrical music at moments that break into song.  Added instruments in these places have 
a light texture and occur at points of heightened emotion.  However, since all the notes of 
the manuscript are reproduced here, one could choose to use the score with or without the 
bracketed string parts and with or without the additional viola part. 

 
 

Continuo 
 Continuo figures that are enclosed within rectangles are those found in the Venice 
manuscript.  All others are editorial.   
 
 The continuo instrumentation listed in this score is based on Boston Baroque's 
2019 performances.  One's choices, of course, ultimately depend on personal taste and the 
availability of instruments, but our instrumentation is included here for those who might 
find it a useful starting point.  Our continuo group consisted of two harpsichords, theorbo, 
cello, violone and lirone.  (It also included at times a Baroque guitar, although that 
instrument is not indicated in this edition.)  The alternation of harpsichords 1 and 2 
reflects the fact that the first harpsichord was the director, who needed to be free at times 
to direct the ensemble.    
 
 
About the Italian text 
 For reasons explained above, this edition gives priority to the Italian lyrics as they 
appear in the music of the Venice score, which was prepared under the direction of 
Cavalli.  As a result, there are various small differences between the text in this edition 
and that in some other editions. 
 
 Many of the older forms of Italian words and spellings have been retained where 
they are not likely to be confusing.  Where words are missing in V -- a more 



v 
 
frequent problem with the anonymous copyist of Act II than with Maria Cavalli, who 
copied Acts I and III -- they have generally been supplied from N, with occasional 
reference to a libretto as an alternate source.  (Reasons for giving the musical scores 
priority over the libretti are explained under "Sources" above.) 
 

 
About the English translation 
 My English translation printed below the Italian in this score is not poetry and is 
not necessarily intended as a singing translation.  In these days of supertitles and of 
audiences used to hearing operas in their original languages, there is normally not so 
much need for a singing translation.  Nonetheless, it would be possible to sing it, since it 
does follow the patterns and rhythms of the notes.  In occasional places where the English 
must add or omit a note in the score, it is always done on repeated pitches, so that the 
contour of the vocal line is not altered.   
 
 This translation is offered mainly as an aid to English-speaking musicians who 
might find it useful to have a line-by-line translation in the score.  It attempts to stay 
closer to the meaning of the original Italian than is possible in most poetic translations, 
while still fitting the words to the notes and rhythms of the music.  When the music 
depicts the meaning of a word, the right word is placed under the right note wherever 
possible.  In giving the sense of the Italian line by line, it repeats words or phrases as they 
are repeated in the Italian, even if this may not be characteristic of an original English 
text. 
 
 The early Italian practice of cadencing with a weak syllable on a weak note and 
slurring it into the downbeat sometimes works with the English, but sometimes it does 
not.  Where it is awkward in English, the final syllable is placed directly under the final 
note (i. e. one note later than in the Italian).   
 
 Not all the names of characters are translated into their English equivalents.  To 
do so consistently would seem fussy, since most people speaking about this opera tend to 
refer to the characters by their Italian names.  The exceptions are well known names that 
we traditionally refer to by their English equivalents: Nero, as well as the gods Fortune, 
Virtue, Love, and Mercury.   
 
 Finally, I want to express my thanks to two people who were of great help in 
translating selected passages of the seventeenth-century Italian.  One is Dennis Costa of 
Boston University, who generously assisted with several passages in which the Venice 
manuscript differed from other sources.  The other is the genuine Renaissance man John 
Florio, who in 1611 published his Italian-English dictionary, an invaluable resource for 
working with the Italian of his era.   
 
 
Further details about this edition 
1.   In the notes, "V" refers to the Venice manuscript and "N" to that of Naples. 
 
2.  The time signatures and note values of the original manuscript have been reproduced  
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here.  Only the few passages written in white or black notation have been 
modernized.  Where V uses sharps to cancel flats, they are modernized to natural 
signs.  Clefs for the vocal lines are modernized to treble and bass.  

3.  Ties, slurs, or bar lines printed in dotted lines are editorial.  Editorial accidentals are 
in parentheses.

!.  Notes that are missing in V are enclosed in brackets.  Where possible, they have been 
supplied from N.

5.  Lines of instrumental music written for this edition are enclosed within brackets.

6.  In a few spots in V, there is the following ornament sign:  It is printed in 
this edition as "tr" and may evidently indicate either a short trill of two alternating 
notes or a repeated single-note trillo.  The latter is clearly the case in the music for 
consuls and tribunes in Act III, Scene 8.  The former is more likely in Ottone's 
opening scene of Act I.  

7.  Fermatas in V are reproduced here, but it is important to note that they do not 
necessarily indicate that a note or rest should be held.  Rather they often simply 
mark the end of a character's line, even in places where a dialogue must go on 
quickly.

8.   There are several places -- as noted in the score -- where this edition overlaps or elides 
two measures.  One such place is in the heated argument between Nero and Seneca in 
Act I, Scene 9 (mm. 89-97).  The copyist here follows the convention of ending each 
character's line with a double bar -- sometimes even with a rest and a fermata -- then 
leaving a blank space followed by the next character's name and new clefs.  These 
lines of a heated argument are clearly meant to be continuous.  Fermatas have been 
reproduced in these passages, but it is important to note that they simply indicate 
endings of lines, rather than musical pauses.  Similarly, the end of a ritornello and the 
beginning of a vocal line are elided for continuity in a few places (e. g. Act I, Scene 4, 
mm. 6, 11 and 17).

#$"" %&'(")*'+',-".)+/'-("/"(0/11"-203).",4"'-+).5.)+'6)"0/.7'-8("4.,0"+&,()"2()*"'-"
9,(+,-"9/.,:2);("5).4,.0/-<)($""%&)()"'-<12*) /"4)="<,00/("3)+=))-"5&./()( /-*"
(,0)"3./<7)+("'-*'</+'-8"&)0',1/($""%&)> /1(,",<<2."'-"a few places where a very 
long measure following a meter change may make it difficult to quickly discern the 
pulse of the music.  In those places, editorial slashes above the notes indicate the 
strong beats in the first bar of the new meter.  ?&'1)"+&)()")*'+,.'/1"0/.7'-8( 0/>"3)"
<&/-8)*",."'8-,.)*"/<<,.*'-8"+,"/"*'.)<+,.;("+/(+)@"+&)>"/.)"'-<12*)*"&).)"4,."+&,()"
=&,"0'8&+"4'-*"+&)0"2()421$

10. Obvious note errors by the copyist have been tacitly corrected.  The more important 
ones are explained in the critical notes.  



vii 
 
Cast of characters 
In prologue: 
 La Fortuna (soprano), Fortune 
 La Virtù (soprano), Virtue 
 Amore (soprano), Love 
 
Poppea (soprano), Roman noblewoman, lover of Otho (Ottone), mistress of Nero,  
 later elevated to empress. 
 
Nerone (soprano), the Roman emperor Nero. 
 
Ottavia (mezzo / contralto), empress and wife of Nero, renounced by him. 
 
Ottone (alto), Roman nobleman, friend of Nero.  Lover of Poppea, whom she forsakes  
for Nero. 
 
Drusilla (soprano), a woman of the court, in love with Ottone. 

Seneca (bass / bass-baritone), the stoic philosopher, Nero's mentor. 

Arnalta (alto / high tenor), Poppea's nurse and confidante. 

Nutrice (mezzo / alto), Ottavia's nursemaid. 

Valletto (soprano), a page at court. 

Damigella (soprano), a lady-in-waiting to the empress Ottavia. 

Lucano (tenor), the poet Lucan, friend of Nero. 

Soldiers 1 & 2 (tenors), Nero's guards. 

Liberto (tenor), captain of the guard, a freed slave. 
 
Lictor (baritone), officer and bodyguard. 
 
Pallade (soprano), the goddess Pallas Athena. 
 
Mercurio (baritone), the god Mercury. 
 
Venere (soprano), the godess Venus, mother of Amore.  Only in appendix of this edition. 
 
Trio of Seneca's friends (alto or high tenor, tenor, baritone). 
 
Consuls and tribunes (tenors, baritones), only in final coronation scene. 
 
Chorus of amori (S-S-S-A), in coronation scene, quartet from Naples manuscript. 
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Possible double casting of roles 

• Fortuna / Drusilla / 2nd part in quartet of amori 
• Virtù / Nutrice / 4th part in quartet of amori 
• Amore / Valletto / 3rd part in quartet of amori 
• Damigella / 1st part in quartet of amori 
• Seneca / Tribune 
• Lucano / Consul 
• Arnalta (if cast as tenor) / 1st in trio of Seneca's friends 
• 3rd of Seneca's friends / Littore / Tribune 
• First soldier / 2nd in trio of Seneca's friends / Consul 
• Second soldier / Liberto / Consul 

 
 
Roles eliminated in the following list of suggested cuts 

• Pallade 
• Mercurio 
• Venere (in appendix) 

 
 

Suggested cuts 
 In many performances, it is necessary or desirable to shorten some passages or 
even to cut an occasional scene because of time limitations, casting issues, or the tastes of 
a producer or of an audience.  Indeed, the surviving manuscripts themselves contain 
indications of cuts and additions, suggesting that they are designed for particular 
performances and not meant as definitive versions.  Speculate as we might about a  
hypothetical original, the opera was clearly treated as a work to be adapted for the needs 
of a given production. 
 
 Should a producer need to take only one intermission, a dramatically effective 
place for it might be following the death of Seneca in Act II, Scene 3.  Placing the 
intermission there rather than at the end of Act I could better balance the lengths of the 
two halves of a performance that has only one intermission.   
 
 The following list suggests possible cuts for those who wish to take some, 
although they are by no means the only possibilities.  These cuts not only shorten some 
passages but, as noted above, they eliminate the minor roles of the gods Pallade, 
Mercurio and Venere.  Some productions have also removed the role of Damigella by 
cutting Scene 4 of Act II, but that is not suggested here, because it would be a serious 
musical loss. 
 
Act I  
Scene 1 (Ottone):  Cut one verse of Ottone's opening song with its ritornello, possibly 
 mm. 81-103.  It is also possible to shorten the end of Ottone's scene by cutting 
 mm. 128-136 and/or 147-158. 
Scene 4 (Poppea, Arnalta):  Cut mm. 80-87, 110-116, 132-142. 
Scene 5 (Ottavia, Nutrice):  mm. 87-94, 110-132, 166-210. 
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Scene 6 (Seneca, Ottavia, Valletto):  mm. 42-60, 87-103, 116-157. 
Scene 7 (Seneca):  Cut scene. 
Scene 8 (Pallade, Seneca):  Cut scene. 
Scene 9 (Nerone, Seneca):  mm. 112-136. 
Scene 10 (Poppea, Nerone):  mm. 118 (after downbeat)-135, 177-184. 
Scene 11 (Ottone, Poppea):  mm. 59-106. 
Scene 13 (Drusilla, Ottone):  mm. 22-38. 
 
Act II 
Scene 1 (Seneca, Mercurio):  mm. 58-134. 
Scene 2 (Liberto, Seneca):  mm. 66-100. 
Scene 5 (Nerone, Lucano):  mm. 126-150.  If one takes this cut, the ritornello just before 
 the cut (mm. 118-125) should be transposed up a third to G minor, as suggested in 
 the manuscript (cf. critical notes). 
Scene 6 (Ottone):  Cut scene. 
Scene 7 (Ottavia, Ottone):  mm. 39-62, 72-82, 96-104. 
Scene 8 (Drusilla, Valletto, Nutrice):  mm. 37-128. 
Scene 9 (Ottone, Drusilla):  Cut mm. 1-21 (thus continuing with Drusilla from previous 
 scene), cut 77-89. 
Scene 10 (Poppea, Arnalta):  mm. 126-140. 
Scene 11 (Amore):  mm. 44-65 (i. e. one verse of Amore's aria). 
Scene 12 (Ottone, Amore, Poppea, Arnalta):  mm. 28-43, 54-64. 
 
Act III 
Scene 3 (Arnalta, Nerone, Drusilla, Littore):  mm. 50-56, 60-72, 88-108. 
Scene 4 (Ottone, Drusilla, Nerone):  mm. 8-19, 33-51 (downbeat), 59-68, 109-125. 
Scene 8 (Nerone, Poppea, et al ):  mm. 8-14, 33-38, 58-94, 100-110. 
 
 
  
 

Martin Pearlman 
2020 
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Act I
Scene 1

Ottone, due soldati della guardia di Nerone, che dormono
[Ottone and two soldiers of Nero's guard, who are sleeping]

The ritornelli in this scene have been transposed up a step.  In the Venice manuscript (V), they are
in C, while Ottone's part is in D.  They may have been written earlier and would presumably have 
been transposed to adapt to the higher part for Ottone.
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If interlude music is needed after this scene, or if intermission is taken at this point, one could end 
Scene 3 by repeating  the first section of the sinfonia from the beginning of this act, as follows:
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Scene 4
Valletto, Damigella

If intermission comes immediately before this scene, one might 
precede it with the ritornello that begins at measure 17. 
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si
is

mi
so

pia
pleas

ce,
ing,˙ ˙ ,

#

‰ Jœ Jœ Jœ .œ Jœ
l'a

would

dol
you

ci
then

re
make

sti
it˙ ˙#

# 6

˙# JœN Rœ RœN .Jœ Rœ
tu?

sweet?

Dim
What

me
do

lo vi
say

ta
my˙ , ˙

# n
you

- - - - - - - - -
-
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# #
# #

13

13

79

Jœ Jœ ˙ Jœ jœ w#U
mi

dar

a,

ling,

dim

what

me

do

lo,

you say?

di.

˙ ˙ wU
6 6 #

‰ Jœ Jœ Jœ œ# Œ
L'a

I'd

dol

make

ci

it

rei,

sweet,˙# ‰ Jœ Jœ JœN

DAMIGELLA

6 #

Œ œ œ Œ
yes,

sì,

yes,

sì,

œ# Œ Œ œ
6

Œ œ œ Œ
yes,

sì,

yes,

sì,

œ Œ Œ œ
6

‰ jœ jœ jœ .œ jœ# wU
l'a

I'd

dol

make

ci

it

re

sweet,

i,

yes, yes.

sì.

˙ ˙ wU
6 4 - # #

- - - - - - - - - -

-

&
&
?

# #
# #
# #

13

13

13

84 Ó Ó ˙ ˙ ˙ Ó
O

Oh

ca

dear

ro,

est,∑ . Ó Ó
Ȯ

Oh

Ó w .w

DAMIGELLA

VALLETTO

THEORBO
CELLO

Ó Ó Œ œ ˙# .˙ œ
o

oh

ca

dear

˙ ˙ ˙ .w
ca

dear

ra,

est,

o

oh

ca

dear.w .w
#

˙ .˙# œ ˙ ˙ ˙ w ˙ w Œ œ
ro,

est,

o

oh

ca

dear

ro,

est,

o

oh.w w œ œ w ˙ w Ó
ra,

est,

o

oh

ca

dear

ra,

est,.w .w .w ˙ .˙ œ
6 6

4
5#

˙ ˙ Ó Ó Ó Œ œ
ca

dear

ro,

est,

o

ohÓ Ó Œ œ ˙ ˙ Ó
o

oh

ca

dear

ra,

est,˙ .˙# œ ˙ .˙ œ
6 6

- - - -

- - - -

- - - -

- - - -

&
&
?

# #
# #
# #

88 ˙ ˙# Ó Ó Ó Œ œ
ca

dear

ro,

est,

o

ohÓ Ó Œ œ# ˙ ˙ ˙
o

oh

ca

dear

ra,

est,

o

oh˙# .˙ œ ˙ .˙# œ
6 # 6

.˙# œ ˙ w ˙#
ca

dear

ro,

est,

go

be

dia

joy

mo,

ful,.˙# œ ˙ w ˙
ca

dear

ra,

est,

go

be

dia

joy

mo,

ful,˙ w .w
# 4 - #

w ˙ w ˙
go

be

dia

joy

mo, o
ful,

w Ó ∑ Ó
w ˙ .w#
# 6

˙ ˙ ˙ w ˙n ˙ ˙ ˙
ca

dear

ro, o
est,

ca

dear

ro,

est,

o

oh∑
w ˙N .w .w

6

- - - - - - - -

- - - -

- - - - - -

- - -

&

&
?

# #
# #
# #

92 w ˙ w ˙
ca

dear

ro,

est,

o

oh

∑ Ó ∑
ġo

be˙ w w , ˙
6

.˙ œ ˙ w ˙
ca

dear

ro,

est,

go

be

dia

joy

w ˙ ˙# ˙ ˙
dia

joy

w ˙ .w
6 6

4
6 #

*A?

*Cf. critical notes

w ˙ w ˙
mo,

ful,

o

o

ca

dear

ro, o
est,

w ˙ ˙ ˙ ˙
mo,

ful,

go

be

dia

joy

mo,

ful,

go

be

.w .w#
6

˙ ˙ ˙ w# ˙
ca

dear

ro,

est,

go

be

dia

joy

mo,

ful,

w ˙ w ˙
dia

joy

mo,

ful,

go

be

.w w ˙
7
4

6 #
3

# 6

- - - - - - - -

- - - - - - - -

- - - - - -

- - - - -

129



&
&
?

# #
# #
# #

96

˙ ˙# ˙ w ˙
ca

dear

ro

est,

go

be

dia

joy

mo,

ful,˙ ˙ ˙ w ˙
dia

joy

mo,

ful,

go

be

dia

joy

mo,

ful,.w ˙ w
4 #-

w Œ œ ˙ ˙ Ó
go

be

dia

joy

mo,

ful,w Ó Ó Ó Œ œ
go

be

w Œ œ ˙ .˙# œPresto

Presto

6 6

[cf. critical notes]Ó Ó Œ œ ˙ ˙# Ó
go

be

dia

joy

mo,

ful,˙ ˙ Ó Ó Ó Œ œ#
dia

joy

mo,

ful,

go

be˙ .˙ œ ˙# .˙ œ
6

Ó Ó Œ œ .˙# œ ˙
o

oh

ca

dear

ro,

est,

go

be˙ ˙ ˙ .˙# œ ˙
dia

joy

mo,

ful,

o

oh

ca

dear

ra,

est,

go

be˙ .˙# œ ˙ w
6 6 #

- - - - - - - - -

- - - - - - - - -

- - - - -

- - - - -

&

&
?

# #
# #
# #

100

w ˙# w ˙
dia

joy

mo,

ful,

o

oh

w ˙ w Ó
dia

joy

mo,

ful,

.w .wAdagio

Adagio

4 - #

˙ ˙ Ó Ó Ó Œ œ
ca

dear

ro,

est,

o

oÓ Ó ˙ ˙ ˙ ˙
o

oh

ca

dear

ra,

est,

go

be.w .w

˙# .˙ œ ˙ .˙ œ
ca

dear

ro,

est,

o

oh

ca

dear

ro,

est,

go

be.w .w
dia

joy .w .w
# 6

˙ ˙# ˙ w ˙ .WU
dia

joy

mo,

ful,

go

be

dia

joy

mo.

ful.w œ œ w ˙ .WU
mo,

ful,

go

be

dia

joy

mo.

ful..w .w .WU
5
3

6
4

5#

- - - - - - - -

- - - - - -

- - - - - -

- - - -

&

V
?

c

c

c

1 .jœ rœ jœ rœ rœa ˙
Hor

Since

che

old

Se

Se

ne

ne

ca è
ca's

mor

dead∑

w

NERONE

LUCANO

1ST HPSCHD
CELLO

œ ‰ jœ œ# ‰ jœ
to,

now,

can

let's

tiam,

sing,

can

let's∑

w
#

jœ jœ# œ œ ‰ Jœ
tiam

sing,

Lu

Lu

ca

ca

no,

no,

can

let'sŒ ‰ jœ œ# Œ
Can

Let's

tiam,

sing,

œ œ ˙
#

œ Œ Ó
sing,

tiam,

Œ ‰ Jœ œ œ œ œ œ œ œ œ
can

let's

tiam,

sing,

˙ ˙#
6

Œ ‰ Jœ œ œ œ œ œ œ œ œ
let's

can

sing,

tiam,

œ Œ Ó
˙ Jœ Jœ œ

- - - - - - - -

- -

- - - -

-
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The voice parts in the above duet are missing for mm. 98-103.  
V has empty upper staves for these final measures, but the bass 
line implies this repeat of mm. 87-90 and then of 84-86.

Scene 5
Nerone, Lucano



&

V
?

6 œ œ œ œ œ œ œ œ œ œ œ œN Jœ œ œ

∑
˙ œ œ œ œ#

6

Jœ Jœ Jœ Jœ jœ jœ Jœ Jœ
can
let's sing,

tiam,
Lu

Lu ca
ca no,

no, a
sing

mo
of∑

jœ jœ jœ jœ œ jœ jœ#6 6

Jœ œ œ œ œ œ œ œ œ œ œ œ œ œ œ
ro
love; ∑
œ œ œ œ#

jœ œ œ Jœ œ œ œ Jœ Jœ
se

let's

can
sing∑

œ œ œ œ
n #7

- - - - - - - - - -
- -

&
V
?

10 œ Jœ Jœ Jœ# Jœ Jœ jœ
zo

our

ni
songs

in
in

lo
praise

de
of

di
that

quel
dear∑

˙ .œ Jœ# #

œ Jœ Jœ Jœ jœ Jœ jœ
vi

face

so
which

che
is

di
by

sua
the

ma
hand

no a
of∑

œ# œ œ œ ˙
6 n

Jœ œ œ jœ œ œ Jœ Jœ œ
mor
Love

nel
up

cor,
on∑

jœ jœ jœ jœ œ ‰ Jœ
6 #

‰ Jœ œ ‰ Jœ œ#
nel
my

cor,
heart,

nel
my

cor,
heart,∑

œ ‰ Jœ œ ‰ Jœ#6 6

‰ jœ ˙ œb
nel
my

cor
heart∑

˙# ˙
6 6b

- - - - -
-

&
V
?

15 ‰ jœb œ ˙
m'ha in

im

ci
printÓ Œ ‰ Jœ

Can
Let's

˙N
4̇ - #

œ Œ Œ ‰ Jœ
so;
ed;

can
let'sœ ‰ Jœ Jœ Jœ œ

tiam,
sing,

can
let's

tia
sing

mo,
then

Si
my

œ œ œ œ
6 6 #

œ ‰ jœ œ œ œ œ œ œ œ œ
tiam,
sing,

can
let's

tiam

sing,˙ Ó
gnor,
lord,

œ œ ˙#
6

œ ‰ Jœ œ œ œ œ œ œ œ œ
can
let's

tia

singŒ ‰ Jœ œ œ œ œ œ œ œ œ
can
let's

tia
sing.œ Jœ jœ jœ œ
6

œ œ œ œ œ œ œ œ œ œ œ œ Jœ œ œ

œ œ œ œ œ œ œ œ œ œ œ œ Jœ œ œ

˙ œ œ œ œ#
6 6 6

- - - - -

- - - - - - - -

- -
- -

&
V
?

20

Jœ Jœ Jœ Jœ jœ rœ rœ Jœ Rœ Rœ
mo
of

di
that

quel
dear

vi
face,

so
which

ri
is

den
smil

te,
ing,

ri
isjœ Jœ jœ jœ jœa rœ rœ jœ rœ Rœ

mo
of

di
that

quel
dear

vi
face,

so
which

ri
is

den
smil

te.
ing,

ri
isjœ jœ jœ jœ œ jœ jœ# 66

Jœ œ œ œ œ œ œ œ œ œ œ œ œ œ œ
den
smil

Jœ œ œ œ# œ œ œ œ œa œN œ œ œ œ œN
den
smil

œ œ œ œ#

jœ œ œ Jœ œ œ œ œ œ œ œ
jœ œ# œ œ# œ œ œ# œ œ œ œ

œ œ œ œ#
# # 6

- - - - - - - - - - -

- - - - - - - - - - -

-

-

- - - - - -

- - - - - -
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23 ˙ Ó
te,
ing,jœ# Jœ Jœ Jœ œ œ œa œ jœ jœ
te
ing,

che
that

spi
ex

ra
hales

glo
glo

rie,
ries,˙ ˙

# #

‰ jœ jœ jœ œ œ œ# œ jœ jœ
che
that

spi
ex

ra
hales

glo
glo

rie,
ries,œ œ œ# œ Jœ Jœ Ó

glo
glo

rie,
ries,˙ ˙

#

œ œ œa œ jœ jœ ‰ Jœ jœ jœ
glo
glo

rie
ries

et
and

in
that

flu
a‰ jœ jœ jœ œ œ œ# œ jœ jœ

che
that

spi
ex

ra
hales

glo
glo

rie,
ries,w

#

jœ# jœ jœ jœ jœ jœ œ
i

rou

sce,
ses,

in
that

flu
a

i
rou

sce a
ses

mo
pas

œ œ œ# œ jœ jœ ‰ Jœ Jœ Jœ
glo
glo

rie
ries,

che
that

spi
ex

ra
halesw

#

- - - - - - - - -

- - -- -

- -

- -

- - - - - - - -

- - - - - - -

&

V
?

27 jœ Jœ Jœ Jœ œ œ œ œ jœ jœ
ri,
sions,

che
that

spi
ex

ra
hales

glo
glo

rie,
ries,œ œ œ œ jœ jœ œ œ œ œ Jœ Jœ

glo
glo

rie,
ries,

glo
glo ries

rie et
and

w

œ œ œ œ Jœ Jœ Jœ Jœ Jœ Jœ
glo
glo

rie et
ries

in
and

flu
a

i
rou

sce a
ses

Jœ Jœ Jœ jœ Jœ Jœ Jœ Jœ
in

that

flu
a

i
rou

sce,
ses,

in
that

flu
a

i
rou

sce a
ses

˙ ˙

.œ Jœ Jœ Jœ Jœ Jœ
mo
pas

ri,
sions,

che
that

spi
ex

ra
hales

Jœ Rœ Rœ Jœ Jœ œ œ œ œ Jœ Jœ
mo
pas

ri,
sions,

che
that

spi
ex

ra
hales

glo
glo

rie,
ries,

˙ ˙

- - - - - -

- - - - - - - -

- -

- - - -

-
- - - - - - -

- - - - - - - - -

&

V
?

30 œ œ œ œ jœ jœ œ œ œ œ Jœ Jœ
glo
glo

rie,
ries,

glo
glo

rie
ries,‰ Jœ Jœ Jœ œ œ œ œ jœ jœ

che
that

spi
ex

ra
hales

glo
glo

rie,
ries,

w

‰ Jœ Jœ Jœ jœ# jœ jœ jœ
et

and

in
that

flu
a

i
rou

sce,
ses,

in
that

flu
a

œ œ œ œ Jœ Jœ Jœ Jœ jœ# jœ
glo
glo

rie
ries,

in
that

flu
a

i
rou

sce,
ses,

˙ ˙
#

Jœ Jœ Jœ jœ œ œ#
i

rou

sce a
ses

mo
pas

ri, a
sions,

mo
pasjœ# jœ Jœ Jœ ˙

in
that

flu
a

i
rou

sce a
ses

mo
pasw

# 4 - #

˙ Œ œ
ri.

sions.

Can
Let's

.œ Jœ œ# Œ
ri.

sions.

Can
Let's

tiam,
sing,

w#

- - - - - - - - - - -

- - - - - - - - -

- -

- - -

- - - - - - - -

- - - - -- - -
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34 ∑ ∑ w .W

˙ ˙# ˙ ˙ w# W ˙ ˙

w# ∑ w w w w
tiam,
sing,

can
let's

tiam
sing

di
of

quel
that∑

.W .W

3
3

3

3
3

#
2nd HPSCHD
THEORBO
CELLO

.w ˙ ˙# ˙
.W

w w ∑
vi
face,

so,

∑ ∑ w
can

let's

.W

w w w .W#

.W .w ˙ w#

∑
w w w w w w

tiam

sing

di

of

quel

that

vi

face,

so, can

let's

.W .W
#

˙# ˙ w w

.W#

∑ ∑ w
can
let'sw ∑ w

tiam,

sing,

can

let's.W
#

.w ˙ ˙ ˙

.w ˙ w

w ∑ w
tiam,
sing,

can
let'sw ∑ w

tiam,

sing,

can

let'sW w

- - - -

- - - - -

&
&

&
V
?

c
c

c
c

c

39 W w .w# ˙ w

.W .w ˙ w
w w# w w w w

tiam
sing

di
of

quel
that

vi
face

so
so

be
diw w w w# w w

tiam
sing

di
of

quel
that

vi
face

so
so

be
di.W .W

#

w w w

.W#
w# w w
a

vine,

to,
so

be
diw w# w

a
vine,

to,
so

be
di.W

#

.W W w
.w ˙# ˙ ˙ ˙ ˙ w w

w w ∑ „ .
a
vine;

to;

w w w W w
a
vine,

to in
where

cui
in

l'i
theW w W w#

.w ˙ w

W w
∑

w ˙ ˙ ˙ ˙
de
ve

a
ry

d'a
iW w#

6 6

W w

W w
∑

W w
mor
deal

se
ofW w

- - - - -

- - - - - - - -
- --

- -

- -
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c
c

c
c

c

44 w ˙ .œ jœ

.œ# œ .œ# œ .œ œ .œ œ ˙ .œ jœ
∑ Ó Œ œ

che
and,˙# ˙ .˙ œ

stes
love

sa
it

po
self.œ œ .œ# œ .œ œ .œ œ œ œ œ .œ jœ# # 5
4 - #

˙ Ó ∑ ∑

˙# Ó ∑ ∑

˙# ˙ ˙ ˙ w
sep
by

pe
an

su
oth

le
er

ne
marw ∑ ∑

lies;

se;

˙ ˙ ˙ ˙ w#

3
3

3

3
3

# #
2nd HPSCHD
CELLO

∑
∑

˙ ˙ ˙ ˙ .˙ œ
vi
vel

con
deep

no
down

va
in

me
side

ra
a∑ ∑ Ó ˙

che
and,˙ ˙ ˙ ˙ w#

6

∑
∑

w w Ó ˙
vi

snow

glia,
bank,

che
deep

˙ ˙ ˙ ˙ w
sep
by

pe
an

su
oth

le
er

ne
mar

W w
n 6

3 #

- - - - - -

- - - -
-

- - - --

- - -

&

V
?

48

˙ ˙ ˙ ˙a w#
sep
down

pe
in

su
side

le
a

ne
snow˙ ˙ ˙ ˙ .˙ œ

vi
vel

con
deep

no
down

va
in

me
side

ra
a

W Ó ˙
#

w ∑ Ó ˙
vi,

bank,

che
and,

˙ ˙ w w
vi

snow

glia
bank,

a
it

ni
could

˙ ˙ ˙ ˙ w#
#

˙ ˙ ˙ ˙ w#
sep
by

pe
an

su
oth

le
er

ne
mar

˙# w ˙# w
mar
bring

in
back

car
to

nar,
life,

w w w## 6

˙ ˙ ˙ ˙ .˙ œ
vi
vel,

con
deep

no
down

va
in

me
side

ra
a∑ ∑ Ó ˙

che
and,

˙ w ˙ w#
65 #
3# 6

5

˙ ˙ w w
vi

snow

glia
bank,

a
it

ni
could˙ ˙ ˙ ˙ w#

sep
by

pe
an

su
oth

le
er

ne
marw w w#
6

- - - - - - - - - -

- - - - - - - - - -

-- - - - - -

- - - - -

&
V
?

c
c

c

53 ˙ w ˙# w
mar
bring

in
back

car
to

nar,
life,˙ ˙ ˙ ˙ .˙ œ

vi
vel,

con
deep

no
down

va
in

me
side

ra
aW w

65n6#

Ó w ˙ w
in

bring
car
to

nar,
life,˙ ˙ w w

vi
snow

glia
bank,

a
it

ni
could

w w w
6 #

Ó w ˙a w#
in

bring
car
to

nar
life˙ w ˙ w

mar
bring

in
back

car
to

nar
life

W w
#

Ó ˙ ˙ ˙ .˙ œ#
la
the

*gra
*po

na
me

ti
graÓ ˙ ˙ ˙ w

la
the *po

*gra na
me

ti
graw w w
4 - #

*Cf. critical notes
  re myth of the 
  pomegranate.

˙ Ó Ó Œ œ
glia.
nate.

[Can
Let's˙ Œ œ ˙# Ó

glia.
nate.

Can
Let's

tiam,
sing,

w w
##

- - - - - - - - - -

- - - - - - - - - - - -

- -

- - - - -

-
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58 ˙ Ó
tiam,]
sing,Ó Œ œ

can
let's

w

∑
œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ
tiam,
sing,˙ ˙

6
TUTTI CONTINUO

Ó Œ œ
Can
Let'sœ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ

˙ ˙

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ
tiam
sing˙ Œ œ

can
let's˙ œ œ

6

-

- -

&
V
?

62 œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ
œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ
tiam
sing˙ ˙
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Scene 4
Ottone, Drusilla, Nerone

[In addition to the above singing roles, both manuscript scores 
also list "choro di Romani," although there is no music for them.]
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Scene 6
Arnalta

Scenes 6 and 7 are in this order in both manuscript scores, but they are reversed 
(i. e. Ottavia's scene is first) in the printed scenario and most of the early libretti.

This score keeps the order of scenes from the musical settings.
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Appendix

The following dialogue for Cupid and Venus is in the final scene 
of the opera in the Venice manuscript immediately following

the D minor sinfonia which ends at m. 172.  The dialogue is in turn 
followed by the closing duet, "Pur ti miro," for Nero and Poppea.  

In the main text of this edition, it has been replaced by 
the "Choro di amori" taken from the Naples manuscript.  

This dialogue is crossed out in V, as is the preceding sinfonia.  
In N, it is part of a longer scene that includes Cupid, Venus, and choirs 

of amori, a well as Nero and Poppea.  
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CRITICAL NOTES 
 
V = Venice manuscript / N = Naples manuscript 
***** 
PROLOGUE (Fortuna, Virtù, Amore) 
71: In V, the voice has D-B on the third beat (here altered to D-A, as given in N). 
86: V shows the second beat (G-Eb-F) as three 16ths beamed together. 
 
 
ACT I  
Scene 1 (Ottone) 
13-14: In V, the first two words are not elided as in m. 32, so that "centro" has the wrong 
 accentuation.  (The syllable "-tro" is under the final note on the next page.) 
119: The first three 16ths are written as 8ths in V. 
 
 
Scene 2 (Ottone, 2 soldiers) 
3:   The bass line in this measure is from N.  The first two notes are missing in V. 
40:  In V, there is an extra A 16th note after the tied B.  It has been deleted here.  
60:  V has "nel tradire," instead of "sul tradire," as in N.  It also gives the third and fourth 
 notes as 16ths, instead of 8ths. 
 
 
Scene 3 (Poppea, Nerone) 
49:  N and libretti assign mm. 49-55 to Nero, but V gives this passage to Poppea, which 
 interpretation is supported by the words. 
55:  V gives only a bass line for this ritornello. 
80:  The flat before the first bass note is missing in V but is given in N. 
88 & 93: The violin trills in these bars have been notated as 32nds, as was conventional 
 in this period.  They should be played freely (accelerating). 
 
 
Scene 4 (Poppea, Arnalta) 
11:  Here and in m. 17, measures are overlapped between the voice part and the ritornello. 
12:  In this repeat of the ritornello (for which only the bass line is given), the bass for 
 this one measure differs from that in the previous ritornello, as can  be seen here. 
42:  For this this ritornello, a bass line was first written (without upper parts) that  continues 
 the triple-meter warlike music of Poppea's "per me guerreggia."  But that has been 
 crossed out, and the direction "Ritornello da capo" has been written over it. 
58: V gives the first bass note as A, presumably in error.  In N, it is given as F. 
80: Arnalta's passage and the following ritornello are marked "alla 4a," as is much of her 
 music in this scene and much of the opera.  It was evidently transposed for a 
 particular singer. 
88, 117, 128: V only gives the bass line for this ritornello, but where it repeats at 117, two 
 violin parts are written (evidently later) into a single blank staff above the bass.  
 Those are reproduced here.  The Naples manuscript has a different ritornello (in 
 four voices) over this bass line. 
112:  "Speranza" in V, but "presenza" in N & libretti.  The latter, which is given here, 
 seems the better choice within this context. 
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143:  This passage for Arnalta is marked "come stà," i. e. not to be transposed. 
153:  In V, bass notes are low A and D.  The C-G is from N and is more likely correct. 
175-176:  Here N has "donna," instead of "cieca," but "cieca" also works, because 
 Fortune was sometimes depicted blindfolded and sometimes bald in the back of 
 her head (with a long forelock by which one could "seize Fortune").  
 
 
Scene 5 (Ottavia, Nutrice) 
83-84:  N has "s'estingua," instead of "perdona." 
223:  Both V & N have this rhythm, but editions have even 8ths throughout measure. 
232-233: In V, the sharps are somewhat above the two bass note D's, instead of in front 
 of them, making these D-naturals with a sharp figure below them.  But, as in 
 several other places, their exact placement may be a hasty copyist error, since 
 here D# makes good harmonic sense.  In N, the two D's are tied, and there appears 
 to be a  sharp before the first one. 
 
 
Scene 6 (Seneca, Ottavia, Valletto) 
47-49:  The bass line for these three bars is somewhat muddled in both manuscripts.  
 In V, the second bass note in m. 47 is "F," but with a # continuo figure.  Then the 
 first note of m. 49 is "D," with a # continuo figure written between the two notes 
 in that measure, which might apply to both.  In N, the six notes of these measures 
 are E-F#-G-A-E-E.  Both scores appear to contain errors. The solution given here 
 is one possibility. 
53-60:  In N and libretti, this sentence reads, "Ma la virtù costante usa a bravar le stelle, il 
 fato e'l  caso gia mai non vede, non vedi occaso." In V, it is shortened, as given 
 here.  
95:  The high fourth note in the voice is F, instead of G, in both V & N., but a G not 
 only harmonizes with the bass but follows in sequence from the previous 
 measure.  The F in the manuscripts could perhaps be an error copied from a 
 common source. 
116:  The rhythms in this bar are confused in both manuscripts.  In V, the rest is missing, 
 and the rhythms of the notes are 16th-8th-16th-16th-quarter-quarter-quarter.  In N, 
 the measure begins with a 16th rest followed by notes in this rhythm: 16th-8th-
 16th-16th-8th-quarter-quarter.  The lyrics for this measure are missing in N. 
116-157:  This passage for Valletto, from "Madama, madama" through "che si dica," is 
 crossed out in V. 
 
 
Scene 9 (Nerone, Seneca) 
6:  V places the # in the bass clearly in front of the second note, making it D#, not a D 
 with a sharp continuo figure.  In N, there is no continuo figure or sharp on the D. 
82:  In V, the second and third 8th notes in the voice appear to be a step too low (A-B).  
 That is possible, but they seem better as B-C, as in N and as given here. 
107:  V gives the third note in the voice as B, instead of A.  In N, it is A, as given here. 
 
 
Scene 10 (Poppea, Nerone) 
1: At beginning of this scene in V is the rubric, "Alla 4a." 
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74-86:  The inconsistency between "contenti" and "contento" is original in V. 
131-133: In V, there are ties between these measures, despite the new syllables.  
 Perhaps it is to suggest legato and stillness? 
159ff: V gives the rubric "come stà" for Nerone in mm. 159, 163, and 166, but "alla 4a" 
 at m. 168. 
 
 
Scene 11 (Ottone, Poppea) 
In V, the first, third, and fifth ritornelli (mm. 1, 51, 99) are all marked "Un tono più alto" 
 and are accordingly transposed up a step in this edition to match the key of the  
 vocal sections that follow them.  The 2nd, 4th, and 6th ritornelli (mm. 24, 74, 
 124) are all marked "Come stà" and so are left as written, thus matching the key 
 of the following vocal music.  The dramatic shifts of key between Ottone and 
 Poppea wonderfully depict the discord between them. 
45:  In V, the first note in the voice is A, a third too high. 
 
 
Scene 13 (Drusilla, Ottone) 
30 & 33: For these measures, which are written in V in white notation, the half notes 
 would be approximately twice the speed of those in the surrounding measures. 
32:  The continuo figure in V appears to be a hastily written 4.  It is 4-3 in N. 
 
 
ACT II 
Opening sinfonia  
This sinfonia is the opening of the opera in the Naples manuscript and could be used here 
 as an introduction to Act II, if one is desired.  In N, it is in three voices, even 
 though most ritornelli in that manuscript are in four voices.  The viola part here is 
 editorial.  
 
 
Scene 1 (Seneca, Mercurio) 
II, 1 (54-57): The words for these bars are missing in V but are given in N and in libretti. 
58: Instruction written here in V for Mercurio:  "Alla 5a alta." 
64: "Come stà." 
128-134: The words for these bars are missing in V but are given in N and libretti. 
 
 
Scene 2 (Liberto, Seneca) 
68:  In both N and V, the fourth note in the voice is G#, rather than natural, possibly 
 due to an error in an earlier common source. 
99: The first note in the continuo is given as G# in Vand G-natural in N, but it 
 presumably should be F#. 
 
 
Scene 3 (Seneca, i famigliari) 
From this point, the anonymous copyist of Act II (not Maria Cavalli, who copied Acts I 
 and III) has not given scene numbers or indicated clear divisions between scenes. 
 



 247  
 
38: In V, only the bass line given for this ritornello, with three blank staves above it.  
 These upper parts are by the editor.   
72:  In V, the first continuo note is "G."  (Cf. meas. 31.)  
 
 
Scene 4 (Valletto & Damigella) 
53-57: Lyrics "cervello" through "ma" are missing in V and are taken from N.  However, 
 the word "tresca" is taken from the Venice libretto, because it is better in context 
 than "cresc'," which is in N. 
60-72: "Così" through "confetto" are missing in V and taken from N (which has a 
 different musical setting) and from the Venice libretto . 
84 ff: The only lyrics in V for this duet are the first "o caro" in the upper voice and the 
 first "o cara" in the lower voice.  After that, there is only the word "godiamo" in 
 the upper voice in m. 98 and the single syllable "go-" in the lower voice at the end  
 of m. 98.  Those hints suggest that these words may simply be repeated, as they 
 are here.  There is no other source for this duet, either in N or in the libretti.  
 That, as well as its musical style -- and even its key signature with two sharps -- 
 suggest that this duet may well be by Cavalli, who himself was overseeing the 
 preparation of the score and the production. 
93:  In V, the second note in the lower voice is F#, as given here, but an A may be a 
 better (correct?) choice. 
97 & 100: The indications "Presto" and "Adagio" do not indicate true tempo changes, 
 but rather appear to be instructions to push ahead and then once again to relax the 
 pulse. 
 
 
Scene 5 (Nerone & Lucano) 
This scene is written but crossed out in V, although Ellen Rosand makes the case that the 
 scene was not actually cut but was rather replaced by a cleaner second draft 
 (Monteverdi's Last Operas, pp. 110-115).  Libretti introduce additional characters, 
 Petronio and Tigellino, but they are not in the musical scores.   
45-57: In addition to its association with the Greek myth of Persephone, the pomegranate 
 (granatiglia) was a common symbol in Christian art of fertility, life and 
 resurrection.  Here Poppea's beauty is able to bring it back to life out of the depths 
 of the cold winter snow. 
92: V gives Lucano's last two notes as D-B.  N has C#-D, as given here. 
109-153: In V, Nerone's part is marked "alla 4a in alta" at m. 109.  The following 
 ritornello at m. 118 and Nerone at 126 are then marked "alla 3a alta."  This would 
 put m. 109 to the end of the scene all in G, which makes Nerone's part extremely 
 high.  In a performance that cuts from m. 125 (end of first ritornello) to the 
 following scene, one might transpose that ritornello up the third to G minor, as 
 suggested in the manuscript.   
118 & 144: Only an upper staff and bass line are written in V, with no blank staves 
 between them.  Here we treat it as a ritornello for a solo instrument, which seems 
 appropriate as this fevered scene calms down. 
 
 
Scene 6 (Ottone) 
1: The beginning of this scene is marked "come stà."   
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47-51: In Ovid, Clytia was desperately in love with the sun god Helios, but her love was 
 unrequited.  For nine days, she sat alone, fasting and mourning, until she was  
 transformed into a heliotrope, a flower that forever turns its head toward the 
 sun.  
 
 
Scene 8 (Drusilla, Valletto, Nutrice) 
41-125: Presumably to adapt to a particular singer, Nutrice's music and the sinfonias are 
 marked "alla 4a."  Valletto's music at m. 111 is marked "come stà," which
 presumably holds true for all his lines. 
 
 
Scene 9 (Ottone, Drusilla) 
36:  The G in the voice creates parallel fifths with the bass, but it is in both V and N. 
42:  The high F is in both V and N, although one might expect E. 
52-53: In V, these two measures for Ottone bear his name but are left blank.  This is 
 taken from N, but his  pitches are here transposed down a 6th, in order to put them 
 into his normal tessitura and to eliminate parallel octaves with the bass line.  
86: In both V and N, there are four 16th-notes in the second beat for the lyric "l'ire 
 immortal."  However, the sentence seems instead to need "mortal."  Because that 
 gives one less syllable, the rhythm of the second beat is here altered to an 8th and 
two 16ths. 
 
 
Scene 10 (Poppea, Arnalta) 
58: Both syllables are written like this under the single Bb.  In N, the note is repeated, but 
 it sounds more like falling asleep, if it is not so rhythmic. 
62: In V, there are sharps before both F's and no flats before the E's on either staff.  It is 
 thus possible that the music suddenly slips in to E minor in this measure as 
 Poppea becomes sleepy.  In N, however, there are no sharps on the F's, but there 
 are flats before the E's, as given here.  
64: V has "prestar."  N has "apprestar." 
82-86: These measures have here been transposed up a step from C minor, following the 
 instructions written into V, where measure 82 has the indication "un tuono più 
 alto" to put it into the same key as the following bars.  Meas. 87 is then marked 
 "come stà," as it returns to D. 
 
 
Scene 11 (Amore) 
19, 37, 58: These three ritornelli have only a single top voice and continuo line in V.  
66-76: The parallel octaves between viola and voice in 68-69 and 72-74 are from N. 
68: Other editions have "non ti nuocerà," following what is in the libretto, but both 
 musical manuscripts have "non ti moverà," as given here. 
 
 
Scene 12 (Ottone, Amore, Poppea, Arnalta) 
68: In V, this is marked "un tuon più alto" for transposition to G. 
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115-116: This sinfonia, the only four-part sinfonia in V, has major errors in both V and N.  
 From m. 115, the viola part in both manuscripts is off by one measure from the 
 upper parts and the bass.  The two continuo C's in that bar -- in small print both  
 here and in the manuscript -- were inserted into V later as a correction (by Cavalli).  
 The bars in brackets have been inserted editorially to make the parts line up. 
 
 
119: The 8th and 9th notes in the viola part are Eb and D in both V and N.  Here they 
 are raised up a step to F and Eb.  Also, in the 2nd violin, notes 2-4 (G-A-Bb) 
 are a step too high (A-Bb-C) in both V and N, presumably due to an error in a 
 common source. 

 
 

ACT III 
Scene 1 (Drusilla) 
29-30: For the cadence, it is possible to slur the C# into the downbeat D and place the 
 final syllable on the C#, but the Venice manuscript place the last syllable on the 
 downbeat, as given here. 
 
 
Scene 2 (Arnalta, Littore, Drusilla) 
19: In V, the second beat is two 16ths and an 8th, perhaps by mistake.  That rhythm has 
 been reversed here to an 8th and two 16ths to better fit the text.  
 
 
Scene 3 (Arnalta, Nerone, Drusilla, Littore) 
16: V gives these three bars to Ottone, but they are correctly given to Nerone in N. 
58:  Bass notes are thus in V.  In N, the two notes are C-F, leading up a fourth as in the 
 previous and following measures. 
87: The two bass notes in brackets are missing in V but written in N. 
 
 
Scene 4 (Ottone, Nerone, Drusilla) 
91: V has errors in the continuo in this bar, the four quarters being G-B-G-E.  Here we 
 follow N, which gives the correct notes. 
 
 
Scene 5 (Poppea, Nerone) 
4: V has "primi fiori," which is possible but seems less likely than N's "primi fiati." 
33: V has "ragione" in this bar, instead of "cagione," as in m. 28. N has "cagione" both 
 times, but the inconsistency in V works well and is retained here. 
136-138: In V, Nerone's 16th notes are D-C-D-C in m. 136 and B-A-B-A in 138,  which 
 form a slightly different pattern from those of Poppea.  Presumably they should 
 imitate the pattern of Poppea's 16ths, but since they differ in both measures, it 
 may be of interest.  In N, Nerone and Poppea have the same patterns, as given in 
 the main text here. 
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Scene 6 (Arnalta)
This scene for Arnalta and scene 7 for Ottavia appear in this order in both V and N, the 

two musical sources, but they are reversed in both the printed scenario and 
autograph libretto.  Whether the comic scene comes first or second may depend on 
the production, but here we follow the musical sources. 

1: Marked "alla 4a," presumably to accommodate a particular singer in a production.
52: This measure with its pick-up is inserted editorially here, since the words are needed 

to make sense of the passage and are included in the libretti.  However, this is 
missing in both musical manuscripts.

Scene 7 (Ottavia)
32-33: V has "demigate."  N has the more normal "remigate."
45-46: The rhythm and text underlay here is from N.  In V, copyist errors have thrown off 

the accentuation of the words, as well as the placement of notes within the 
measures as follows:

However, this edition retains the continuo figures and the bass D#'s from V.  
(In N, they are D-naturals, and there are no continuo figures given.)

Scene 8 (finale)
26-27:  In V, the four E's that begin Poppea's line were altered to G's by a later hand.
46 & 61:  The term "passacaglio" in these bars does not so much suggest the insertions of 

two dances, which, in any case, would feel superfluous at this point in the action.  
Rather, it points to the dance character of these passages for Nerone.  This being 
relatively early in its history, the passacaglia did not necessarily always consist of 
variations on a repeating bass.  Here it appears to refer to the passacaglia 
character of Nerone's music, a gentle dance in a moderate triple time.

73:  In V, the figure "6" is under the D (first note in continuo).  This seems less likely 
than having it below the A, but it is possible.  In that case, the three notes in the 
second violin should be changed to Bb-A-F. 

111: This sinfonia is copied into V but crossed out.  It is not in N, but before the music 
for the consuls and tribunes, N does seem to allow for it with the rubric, 
"ritornello si piace." 

142:  "Serve" is from N and seems a better reading than "serra," which is in V.
153: The last note in the upper voice has a sharp in both V and N but should no doubt be 

natural.  



 251  
 
 
156-158: The "tr." or trillo in these measures (as well as in m. 132) indicates that these 
 rigidly notated repeated16th notes should be performed as freely accelerating notes. 
160: This sinfonia too is crossed out in V.  In N, there is the word  "ritornello" 
 following the music for consuls and tribunes, but no ritornello is provided.  
 The decision whether to play this sinfonia and the previous one may depend on 
 whether this amount of time is useful in the staging. 
173: This choir of amori is taken from N, where it occurs immediately before the final 
 duet.  In V, the D minor sinfonia (m. 160) is followed by a brief scene for Venus 
 that is crossed out.  That is followed by the final duet, "Pur ti miro," for Poppea 
 and Nerone.  In N, there is an extended scene for Venus, Amore, and choirs of  
 amori, as well as a duet for Nero and Poppea ("Su, su Venere ed Amor lodi"), all 
 of it before the final duet, "Pur ti miro."   
198: Beginning with this measure, a number of obvious wrong notes in the voice parts 
 have been tacitly corrected. 
203: The last measure of the choir is elided with first measure of the ritornello. 

 
 

    APPENDIX (Amore, Venere)  
  In V, this dialogue between Love and Venus is in the place of the choir of amori that is    
  at m. 73 in the main text of this edition, but it is crossed out. 




